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BURNING DECK

Some review comments
on the Press:

"Anyone interested in a combination of fine printing and excellent poetry should order
many of the titles."—Bill Katz, Library Journal (Dec. 1974)

"The intelligence, the wit, and the high editorial standards established by Burning
Deck guarantee that their books and pamphlets are worth the attention of readers.”
—Thomas Dillingham, Open Places (1976)

"Burning Deck lives at the cutting edge of what's contemporary and interesting, and its
output for 1982 was so impressive it's hard to single out individual works."
—Susan Shafarzek, Library Journal (Dec. 1982)

"It's the Waldrops' ability to locate vivacity and ingenuity, the eccentric as opposed to
the hegemonic, from their "beats” & "academics", that distinguishes the list. The
Waldrops' feet are firmly planted in Rhode Island, USA; their learning is European; &
their heads are assuredly up in the aether."--Kris Hemensley, Postneo #1 (Winter 84)

"The reader...is not going to get any particular view of the nature of poetry. What will
instead strike him is that the selections are excellent ones each of its kind, whatever
that kind might happen to be."—Dick Higgins,Contact Il (Winter 1987)

"Burning Deck's list of books composes life as life astonishes; each publication evokes
physical and spiritual energies which find words to affirm life and art as one experi-
ence."—Shelby Stephenson, The Pilot (NC, 2/26/1990)

"In their understated way, the Waldrops...provide a forum for works of unconvention-
al, innovative character."—Joseph Barbato, Publishers Weekly (8/1990)

"[t occurs to me that without Burning Deck and a very few others, we experimental
poets would, simply, not exist."—Michael Palmer (1991)



"For over 30 years, Burning Deck has made available a vast range of experimental and
adventurous poetry and prose of unwavering quality, providing a role model for all
small presses."—Marc Lowenthal, The Boston Book Review (Dec. 1995)

"...the excellent Burning Deck"—John Ashbery, TLS (Dec. 1995)

"Burning Deck is our major source for the latest poetry from Germany and France."
—Eliot Weinberger, American Poet (Spring 1996)

“Astonishingly, their deck still burns 40 years later, still illuminating the frontiers of the
uncompromisingly literary, far beyond the safer neon glow of Random House, Harper
Collins or Doubleday with their six-figure advances.”

—Doug Riggs, The Providence Journal (3/18/01)

“For all of the famous poets the press has published, the many people published there
who aren’t famous represent some of the press’ greatest accomplishments, marvelous
books by George Tysh, Margaret Johnson, Tom Ahern, David Ball, Ray Ragosta and
many many more. Rosmarie Waldrop may have done more to bring forth the work of
neglected poets than any other single publisher around.

On top of which you can add another long list of books by poets who became
widely known only after they had first published with Burning Deck. Thus Jackson
Mac Low & Forrest Gander, thus Ray DiPalma & Lyn Hejinian. Burning Deck pub-
lished my second book, nox, at a point in my career when I could count on very few
readers ever having heard of me.”—Ron Silliman’s blog (3/20/06)

“I should know by now to expect the unexpected from Burning Deck's stellar press.
Probably no press has been as consistently important to the American avant-garde for
the past several decades. This is the press that largely introduced Mei-mei
Berssenbrugge to American literature; that moved the "Jarnot phenomenon" rapidly up
the lit pike; that wed contemporary French avant-garde writing to American avant-
garde writing and then sent both on a honeymoon that's lasted several decades now.”
—Bill Keckler, Joe Brainard’s Pyjamas (1/27/08)

“Since its creation in 1961 Burning Deck has generated an unprecedented and

immensely influential catalogue of original poetry and translations that stands out as a

tribute to the richness and diversity of experimental writing throught the world.”
—Michel Delville, Sentence 7 (2009)

“Another important lesson learned from the “Burning Deck Curriculum” (as I call it
now, with half-seriousness): a good publisher is one that you can trust, respect, and
even constructively disagree with. Although they didn’t know it at the time, the
Waldrops became my teachers, and their catalog became my syllabus in a school with-
out walls.”—Kyle Schlesinger, American Book Review (March-April 2010)



